Cartoons as Educational Tools and the Presentation of Cultural Differences Via Cartoons  by Özer, Deniz & Avcı, İkbal Bozkurt
 Procedia - Social and Behavioral Sciences  191 ( 2015 )  418 – 423 
Available online at www.sciencedirect.com
1877-0428 © 2015 The Authors. Published by Elsevier Ltd. This is an open access article under the CC BY-NC-ND license 
(http://creativecommons.org/licenses/by-nc-nd/4.0/).
Selection and peer-review under responsibility of the Organizing Committee of WCES 2014
doi: 10.1016/j.sbspro.2015.04.355 
ScienceDirect
WCES 2014 
Cartoons As Educational Tools And The Presentation Of Cultural 
Differences Via Cartoons 
Deniz Özera* İkbal Bozkurt Avcıb 
aFırat University,Faculty of Communication, Department of Public Relation and Advertisement, Elazig, 23200, Turkey 
bFırat University,Faculty of Communication, Department of Radio, Television and Cinema, Elazig, 23200, Turkey 
Abstract 
The childhood of a person is shaped as per the conditions of his/her community. However, the childhood in our technology-based 
era is highly overwhelmed by the ubiquitous communication devices. As a pioneering type, television achieves in grabbing 
children’s attention by using its multi-coloured and animated world. What is more, cartoons provide the children a great load of 
new ideas, allowing them to enrich their dream world as well as to improve their vocabulary and learn new games. These 
developments are then turned to permanent behaviours. This being the case, it becomes inevitable that these habits reflect the 
cultural and moral values of the countries depicted in cartoons. This, in turn, makes the children absorb the linguistic and 
behavioural traditions of those cultures. The present study delves into two well-known cartoons, one being Turkish, called 
“Pepee” and the other Canadian, called “Caillou”, with a view to investigating the ways they present their cultural values. The 
ways of presentation were assessed using content analysis, and also the differentiating cultural elements were identified. 
© 2014 The Authors. Published by Elsevier Ltd. 
Selection and peer-review under responsibility of the Organizing Committee of WCES 2014. 
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1. Introduction 
Television is the most ubiquitous medium of mass communication, presenting the audience an amalgam of 
visual and auditory stimulants and also a wide range of stories from both real and virtual realms. For these reasons, 
in many homes, television has been sanctioned as the most prominent household device, functioning as a form of 
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accessing the world (Atay and Öncü, 2009: 69). The rapid growth in the number of televisions has affected every 
individual in some ways; however, the impact on children is the most alarming. Children’s television exposure starts 
at two years with watching cartoons and in this way they become television addicts before they turn six (Çaplı, 
2002: 184). Television is a powerful device which has many roles in the human life and also it consistently 
augments its authority. Accordingly, it is now commonly accepted that television has the power to influence and 
direct the attitudes and behaviours of people. This view is also endorsed by the publications reporting on the effects 
of television on people. Above all, the overwhelming power of television is the highest in children, which can be 
either positive or negative. Significant negative sides are mainly concerned with children’s educational processes, 
specifically regarding their socialization stages, physical, cognitive, and emotional development, eating habits, and 
inclination to aggression and violence (Arslan, 2006: 4; Mutlu, 1997: 41; Büyükbaykal, 2011: 38). In contrast, when 
used rationally, television may help foster educational development of children with the aid of educational and 
instructional programmes. More to the point, cartoons have a great role in improving children’s learning skills: in 
addition to teaching them interpersonal issues like family relations, friendships, communication, and playing games, 
cartoons also achieve getting children to embrace the cultural and social elements presented throughout the films 
(Yavuzer, 2007: 80). The present study is aimed to investigate the cultural reflections of the contents that are 
presented to children by the cartoon films on television. These films bear traces of cultural elements which pertain to 
their country of origin, and these features play an instructive role in children’s acquisition of oral, behavioural, and 
attitude-based skills. Common cultural elements include emotions, ways of thinking and living, ethical, religious, 
and social values, cultural expressions, symbols, eating habits, and tools and devices (Arslan, 2006: 15). 
Accordingly, a Turkish-origin cartoon called “Pepee” and Canadian-origin “Caillou” have been selected as the 
samples of this study. Content analysis was used to assess the cultural elements presented by these two films. 
2. Aim and Methodology 
Cartoons, as important agents of cultural transmission, are instructive domains which present informative 
materials for children. The present study demonstrates to what extent each cartoon film – Pepee and Caillou – 
presents the cultural values of its country of origin and how these elements have been presented. The main objective, 
though, is to assess the instructive role of these cartoons in teaching these values to children. After watching a total 
of 60 episodes (30 + 30) of these cartoons, seven categories were defined, then studied using content analysis. These 
categories included “family relations and social affairs, traditional clothes, culture-specific meals, uses of language, 
national signs and rituals, social and religious symbols and rituals, and folkloric melodies and dances”. 
3. Results 
3.1. Presentation of Cultural Values in Pepee 
3.1.1.Family Relations and Social Affairs 
 
The concept of “family”, as one of the most fundamental institutions of a community, has changed beyond 
recognition particularly following the events that took place in the post-capitalism era, when extended families gave 
way to nuclear families. Pepee’s family, as depicted in the film, is an ordinary nuclear family whose family relations 
are not confined to the combination of a mother, a father and children. Conversely, this family is extended by 
Pepee’s grandfather, grandmother, (maternal) aunt along with her husband, her daughter Şila, and her son Eke, 
which as a whole portrays an extended family with strong family ties, conforming to traditional structure of Turkish 
families. In this way, this cartoon attempts to create an impression of a traditional family as an equivalent to the 
concept of family in the minds of the children viewing this film. 
The question of childcare has evolved to be a major problem in the modern world, specifically due to the growing 
number of female participation in the labour force. As a result, a great number of children are reared in 
kindergartens since both of their parents are at work during the day. Just like other traditional Turkish families, the 
same trend can be observed in Pepee’s family since both of his parents spend the day at work. Accordingly, Pepee 
and his little sister, Bebe, are cared for by their grandfather and grandmother; that is to say, the children spend their 
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formative years not with outsiders but with people from their own family. Unlike in other cartoons, in Pepee, in the 
treatment of issues regarding family and family relations, special attention has been paid to the sensitivities of the 
concept of family. 
 
3.1.2.Traditional Clothes 
 
      Traditional clothes are among key elements that reflect the culture of a country. In almost every country, clothes 
are in parallel with the living conditions of the nation, besides presenting information about the social structure. The 
clothes depicted in Pepee are quite apposite to traditional Turkish clothes: males are generally dressed in trousers, a 
shirt, and a waistcoat with a tie, whereas females prefer a skirt, a blouse, and a cardigan. Moreover, the colours also 
comply with the integrity of cultural values: while feminine colours like pink, red, and purple are commonly 
attributed to female characters, colours like blue, brown, and black are commonly used for males. Above all, some 
indigenous clothes are also commonly exhibited in Pepee. Throughout the film, Pepee takes courses on various 
regional dances and while performing these dances he is dressed in suitable traditional clothes that pertain to that 
specific region. 
 
3.1.3.Culture-Specific Meal 
 
     Traditional meals constitute another key component of culture. Turkish cuisine, in particular, has a wide range of 
meals, varying from region to region. Pepee’s usual breakfast consist of traditional foods including honey, eggs, 
cheese, olives, milk, and bread, and for other meals he also prefers cultural food. Pepee’s grandfather keeps dried 
aubergines and peppers in the balcony of his farmhouse and his grandmother cooks various meals for Pepee and Şila 
including white beans and “gözleme” (a kind of Turkish flatbread) with potatoes and minced meat besides teaching 
them how to cook “Cütte”, which is a traditional meal of Adıyaman region (located in the southeast of Turkey). 
Pepee has a great zest for these meals, and in this manner he stimulates the child viewers to consume these 
traditional tastes. Taking into consideration the children’s annoying refusal for eating or their inclination to 
malnutrition, this cartoon takes advantage of every opportunity to emphasise the importance of eating while shaping 
the children’ world. 
 
3.1.4.Use of Language 
 
     Language is a significant element which enables the transmission of a culture from one generation to the next. In 
this cartoon, while addressing the father and mother of his mother, i.e. his grandparents, Pepee does not use the 
modern terms “büyük baba” and “babaanne”. Instead, he calls them “dede” and “nene”, respectively, as is the case 
in authentic Turkish culture. Indeed, all the characters call each other by using the relevant relationship terms 
instead of using the characters’ first names. To illustrate, Bebe uses the term “abi” (meaning big brother) for Pepee, 
and Pepee calls the husband of his (maternal) aunt “enişte” (meaning the husband of either aunts). In addition, this 
cartoon also provides some speech acts to illustrate their appropriate situations: the expression “el öpenlerin çok 
olsun” (meaning I hope you will have lots of people wishing to kiss your hand [out of respect]) is used during the 
hand-kissing ceremony on Eid (Islamic Feast Day), and the characters commonly use “ellerine sağlık” (meaning 
Good health to your hands.) after meals, “günaydın” (meaning Good morning.) in the morning, and “iyi geceler” 
(meaning Good night.) before sleeping. 
 
3.1.5. National Signs and Rituals 
 
     Every country has a number of unique national symbols. In Pepee, the Turkish flag and national festivals are 
revealed as the most common Turkish symbols. At the beginning of each episode Pepee is seen waving a Turkish 
flag in his hand and he also uses it in various moments throughout the film. Besides the overwhelming use of flag, 
national festivals and celebrations are also handled in Pepee. Among these, the most notable ones are the National 
Sovereignty and Children’s Day, April 23rd, and the Commemoration Ceremony of Atatürk, November 10th. On the 
421 Deniz Özer and İkbal Bozkurt Avcı /  Procedia - Social and Behavioral Sciences  191 ( 2015 )  418 – 423 
Children’s day, April 23rd, Pepee composes a meaningful song for the day and Şila writes a poem. They celebrate 
the festival by hanging up flags, balloons, and the portraits of Atatürk – the founder of Turkish Republic. As for the 
commemoration day, Pepee writes a poem for Atatürk and reads it at the commemoration ceremony. 
 
3.1.6. Social and Religious Symbols and  Rituals 
 
     Religious faiths are also significant in the foundation of a culture. The most common religious symbol in Pepee is 
a Turkish-style amulet. Pepee always wears this symbol on the left side of his chest. Apart from this, the pattern of 
this amulet is also available on his tooth brush and underpants. In Turkey, this amulet is believed to have the power 
to protect his wearer against the evil. As for religious rituals, the only ceremony shown in Pepee is the Islamic 
festival called “Eid”. On the eve of this day, Pepee instructs Bebe on some Islamic rituals related to Eid, such as 
celebration, hand kissing, and exchanging gifts. In this way, child viewers are taught how to celebrate the Eid 
appropriately. 
 
3.1.7. Folkloric Melodies and Dances 
 
     Folkloric melodies and dances are crucial elements of a culture. Turkish music and folk dances are highly 
prevalent in Pepee, and in each episode Pepee and Şila try to learn a new melody and dance. Pepee performs both 
his and his family’s favourite songs and dances in front of his family. To name a few, he dances quite well with the 
song called “Hanımey” and he can also perform the folk dances pertaining to the provinces of Antep, Diyarbakır, 
and Bingöl. For his grandfather, he performs “Trakya karşılaması”, for his father, “Horon”, and his aunt and her 
husband, “Çaydaçıra”. Though rarely, he also enjoys performing the dances like “Kolbastı”, “Zeybek”, “Fidayda”. 
On the one hand he tries his best to learn these dances, on the other hand he manages to attract his audience to learn 
and perform these dances. 
3.2. Presentation of Cultural Values in Caillou 
3.2.1.Family Relations and Social Affairs 
 
     Caillou’s nuclear family consists of a mother, a father, and children. Except for the grandparents, no other 
relationships are mentioned throughout the film. Caillou and his sister sometimes visits their grandparents and 
sometimes the grandparents come over. In this cartoon, when the mother starts to work outside the house, a 
kindergarten is contracted for the day-care of the children. Therefore, Caillou, too, spends his day in the 
kindergarten since his mother is at work. In this way, children spend their time with outsiders and their peers. In 
effect, kindergarten plays a key role in the development of children’s interpersonal skills with outsiders and the 
game-playing skills. This cartoon has been produced in a cosmopolitan country with various ethnic groups. For this 
reason, Caillou has Far Eastern and Afro-American friends besides the local ones. 
 
3.2.2.Traditional Clothes 
 
     The concurrent use of today’s modern clothing styles with the traditional clothing styles, which reflect the 
background of a culture, is an indicator of cultural diversity. However, no sign of cultural clothing is displayed in 
Caillou. 
 
3.2.3.Culture-Specific Meal 
 
     Another indicator that reflects the cultural diversity of a country is the variety of its cultural meals. It is a 
common fact that Western countries’ cuisines remain limited when compared with the Eastern ones. This limitation 
is clearly visible in Caillou as well. For one thing, only fast foods like sandwiches, pizzas, and pasta are seen to be 
prepared by Caillou’s mother. As for drinks, only hot chocolate is observable. This being the case, this cartoon falls 
under the category of harmful and inadequate TV programmes in that it does not present any cultural food and thus 
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tempts the child viewers into consuming the foods that trigger obesity in children, which is one of the most 
ubiquitous diseases of our era, instead of inviting them to lead a healthy life by consuming healthy nutrients 
regularly. Nevertheless, the only cultural meal presented by Caillou is the turkey that is regarded as the 
indispensable unit of Christmas celebrations. 
 
3.2.4.Use of Language 
 
     In Western countries the use of relationship terms is quite limited. People often call each other by their first 
names. Moreover, no variation is used for the terms brother and sister, unlike in Turkish, where different terms are 
used both for elder brother (called abi) and elder sister (called abla) depending on the difference in age. Indeed, in 
Turkish, the fathers of fathers and mothers are both called “büyükbaba” (meaning grandmother) and the mothers of 
them are both called büyükanne” (meaning grandmother). In Caillou, however, no address terms are used in 
interpersonal relationships. Moreover, no cultural language is observed except for daily expressions such as Good 
morning., Good night., and Hello. 
 
3.2.5. National Signs and Rituals 
 
    Throughout our viewing, no national sign or feature was observed in the contents provided by Caillou episodes. 
3.2.6. Social and Religious Symbols and Rituals 
 
     The common rituals depicted by Caillou include wedding ceremonies, Halloween celebrations and Christmas 
parties. Unlike in Turkish wedding ceremonies, during the ceremonies in this cartoon, Caillou performs a number of 
acts such as carrying the wedding rings, and spreading rose leaves and flinging flowers on the ground. Halloween is 
the other most emphasised ceremony. On this day, Caillou is dressed in a special costume, heading out for collecting 
candies from surrounding houses. Meanwhile, a pumpkin is highlighted as the symbol of the day. At Christmas, 
however, a Christmas tree is prepared as the symbol of the day, with some presents lying under and a Santa Claus 
standing nearby. In addition, several socks are hung on the edge of the fireplace, implying that Santa Claus is 
expected to put the presents into these socks at midnight. In the evening, the entire family shows up for the 
Christmas dinner, whose main component is turkey. 
 
3.1.7. Folkloric Melodies and Dances 
 
      The analyses revealed that no folkloric dances exist with the Caillou episodes; instead, only some spontaneous 
games which are derived from daily activities are played in this cartoon. In these games, Caillou goes for ice skating 
on the ice rink prepared in the garden by his father, plays baseball, draws a picture, or plays with his cat, Gilbert, or 
with his toys. Additionally, he also plays the games he has been taught at the kindergarten by his teacher. While 
teaching them these games, the teacher uses the nature as a class material. As an example, she asks the students to 
imitate an animal after introducing those animals. 
4. Conclusion and Discussion 
     Taken together, these two cartoons present strong family ties in terms of cultural ties and lifestyles. However, the 
relationship ties depicted in Pepee seem much stronger than the ones in Caillou. In addition, the children’s being 
cared for by senior family members is a common entity in Turkish families. In Caillou, however, children are sent to 
kindergartens despite the existence of grandparents. Yet, the fact that Caillou does not have a traditional family 
profile, as Pepee does, does not mean that he is away from the traditional scope, nor close to the modern lifestyle. 
Conversely, Caillou could be regarded as an effective tool in that it is quite successful in depicting its country of 
origin. Moreover, Caillou is likely to promote children’s socialization progress by teaching them how to interact 
with the outsiders at the kindergarten. Caillou’s foreign friends from different ethnic groups are a result of the 
cosmopolitan structure of his country. Though Turkey is also home to various ethnic groups and cultural identities, 
423 Deniz Özer and İkbal Bozkurt Avcı /  Procedia - Social and Behavioral Sciences  191 ( 2015 )  418 – 423 
Pepee does not present anything related to this diversity. Pepee presents a marked difference in terms of traditional 
clothes. Throughout its episodes, traditional clothes from different regions have been openly displayed. However, 
this variation is not depicted in Caillou in any way. Also, in Pepee, women generally wear skirts and men prefer 
trousers. In Caillou, however, women use trousers as well. As a matter of course, trousers are also preferred by 
Turkish women, but in Pepee, only skirts are worn by women. Pepee achieves in emphasising the importance of 
healthy feeding and regular eating by introducing traditional meals and attracting children towards them. This 
cartoon is also helpful in informing children about culture-specific meals. On the other hand, the continuous 
consumption of fast food in Caillou is likely to increase the already-high level of consumption of the foods that most 
of the children are fond of. The only cultural meal depicted in Caillou is the turkey which is regarded as the 
stereotypical symbol of Christmas dinners. In terms of use of language, the diversity of relationship terms and 
concepts in Pepee outweigh the ones in Caillou. Additionally, it was revealed that Pepee presents a much wider 
range of elements in terms of cultural melodies and dances, national and religious festivals, ceremonies and rituals. 
From a general perspective, it can be concluded that both cartoons are specifically based on the quest of how to 
behave and react during interpersonal interactions. They also provide valuable know-hows regarding the issues such 
as helping your mother in the kitchen, looking after your siblings and helping them to sleep, and sharing your 
possessions. In both films, children’s dream worlds are enriched by way of imaginations. In the meantime, every 
person rightfully fulfils his/her responsibility in the family. Moreover, children both clean up their toys and also help 
with the dinner preparations, which clearly shows that children are advocated to feel the sense of responsibility. 
References 
Arslan, A. (2006). Bir sosyolojik olgu olarak televizyon. Uluslararası İnsan Bilimleri Dergisi. www.insanbilimleri.com Accessed on November 
15. 
Atay, M. and Öncü, E. Ç. (2009). Elektronik Bakıcı: Televizyon. Selda İçin Akçalı (ed.).Çocuk ve Medya. (69-82) içinde. Ankara: Nobel Yayın 
Dağıtım. 
Büyükbaykal, G. (2011). Televizyonun çocuklar üzerindeki etkileri. İstanbul Üniversitesi İletişim Fakültesi Dergisi. www.journals.istanbul.edu.tr 
Accessed on November 15. 
Çaplı, B. (2002). Medya ve etik. Ankara: İmge Yayıncılık. 
Mutlu, E. (1997). Televizyon, Çocuklar ve Şiddet, İstanbul Üniversitesi İletişim Fakültesi Dergisi, Sayı:4, 41-77. 
Yavuzer, H. (2007). Ana-baba ve çocuk. İstanbul: Remzi Kitabevi. 
 
